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Last year [ was offered the opportunity to curate
an exhibition at the Hastings City Art Gallery,

I would like to acknowledge how seriously I have
taken this responsibility,

The Hastings ity Art Callery hes developed as a0 importsni
cultuml bome to the Aoe aits, naot only in Hawke's Bay, bt
throughont the country, By continuing to highlight eurstorial
strencths and meintain intellectual riqour; the reputaticn of tha
galiery iz quarantesd to Bourlsh and grow.

The basis of this exhibition is built on the intrigue thar we, the
viewing publiz, have with repetition - be it moving imadge, sculprure
ot painting. and also on the premise of what is often an egalitarian
5 PFractcr

Where does this age-nld [sscination with multiplicity come rom?
Lne of the many snewers lies within art history, and slsoin one af
the gresat srches '-L.'-gi.:ﬁl discoveries nf the |ste 2nth century, which
kae beeame smbedded in our minds 24 8 wendesius multiple, In
Ching in 1975 100 terrecotta warriors dating trom 2468C weare
unearthed, and we cannat help but be swed by the power of these
multiple lmages

Todsy thare can be humont, irony, obsourity, fun and desdly
sertousness in the multiple. Nothing could heve B more sertous
itaplicstion than Mthala by Brett Grabam, contrasting with the sly
irrevetenoe of Ortmar Horl's gnomes, whilst Tiffany Singh uses
rapetitive procass to create contamplative objects often made with
ephemeral materials

Parhaps berruse repetition af metif iz uzed in F'xrnt'g,rd.':}r lite, not
just art, we have elready begun s process in our minds thet sllows s
to enitar Into the world of multiples with esse, and endgage with them
on many levels,

JUDITH ANDERSON

Within this exhibition I heve selected 8 range of works 1o
{instrate that the multiple 15 s relevant now as it alweys has bean.
Technplogy snd new production technicues have Liberared artists
towork in B0 eXpARSIVE MANTAL.

My hope is that this exhibition will attract vigoeraus conversations
=nd enjnyment by & wide and diverse audisnca
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REPETITION REINVIGORATED .

© MAREE MILLS

New technology has democratised the art world, enabling more people than formerly
to own a piece of art. Renowned New Zealand sculptor Neil Dawson's stainless-steel
Rua’s Temple (2010)," recently exhibited at Hastings City Art Gallery, is one of six
sculptures in a series that has screen-printed playing cards as surface design. We
accept the rules of Dawson’s game - we are not going to be the only owner of Rua’s
Temple. Bronwyn Holloway-Smith,” in the same exhibition, displayed contemporary
artifacts created with the aid of a three-dimensional printer. When an artifact from her
installation, Ghosts in The Form of Gifts (2009) sells, Holloway-Smith can re-print the
item and place it back in its contextual group. There does not seem to be any reason to
announce the edition number of the work. Works are selling, and collectors accept this.

Having multiple copies of the art object no longer equates to lowered material value.

What has changed? Are we now more willing to share the talents of one for the
enjoyment of many? Although new technology has also enabled pirating and pilfering
of images, ideas, and objects to create artworks, today, a quest to protect intellectual
property seems nonsense, We are, after all, individuals in an uber-consumerist global

society, where our mantra might seem to be ‘the quick or the dead




That is the kind of provaoative gialogus emerging from
an exhibition that re-visite the use of the multiple. Many
artists are using multipls works, series, replication or mass
production for ressons that are not .'--J-=J-.- commercizl,
Some are tackling the provocations. They =re Interested in
the npsociation betw=en new technologies and subsaguant
notions of excess or sustninability. The callective pawer of
multiplea ta convey rigorous palitical and cuoltural narrativea
alio seemas relevant to our & ilice in the warld richr naow.
There is nothing new about artiats using the multiple. Many
of the canons of Western art ambrace the vae of multiples,
h_-]_rr_-hh..'_ln .'_|I1.|j raftaratinn.

Today, the ‘multiple’ is mass production of an art object
a0 that It does not exist 33 one of a kind hm exists ratherin
pradetermined - or [ndeterminate - quantity. An ‘original’is
considerad & moadel or pattern for the many ta come. Each is
given equal value and considered ‘originsl’,

This ‘multiple’ is a recognised genre in contemporary art,
introduced by Marcel Duchamp™ with his renowned Bicpele
Whee! (1913), which was replicated three times. That work
haralded the idea that a work of art can be repeated. German
thaorist Walter Benjamin' wrote The Work rtin the Age
af Mechaning! Fr‘prr duction i‘ludh,l which becams |'|.||.l_|.|'l-:|__1|r
inAuantial across the cultural seotor, inspiring John Berger's
book'™ and famous television seties, Ways of Sering (1872).
Berger suggested that the ability to replicate through modam
technology had challenged the role of art,

"For the hrst ime ever, imaqes ol art have bepome =|:|he meral,

ubiquitous, insubstantial, svailable, valueless, free
The great American Pop artists of the 19608 and 19708, Jim
Dine, Juaper Johns, Roy Lichenstzin, Class Oldenburg and

Andy Warhaol, among othera, used the multiple to explare
s TR !-|'|r-|i.i:-| hass :lrl'-.;lu-'rl-'l'hI '|'r|r| PoRsSUmAeTISH. F:n-.|'.|-;|]:r|-'] |
widar audienoe outsids the gallery particularly inspired Claes
|':I|-:|-enl'-ur-;| g project, The Store (1961-68), where Qldenburg
»d the art objact az an everyday consumer item. Tha
pt was relnvigorated by Kelth Haring, with Pop Shop
l;_l*_E-EIE-} m—"'--|"-'|nrJi-=.1:n-:| his artistic signature. Pap Shop was
re-erected inside the Tate Gallery for the aptly namad Pop
Life: Artina Marerinl Warld in 2o0a-10. This lnrge-scals
exhibition surveved wavs contemparary urtists engage with
technology, mass media and mass ]lrr'-'ill-'ll-"rn to create thelr
own slgnature brand. Japanese artist Takashi Murakami™
featured thers, becanse his styls is recognisable across
a wide trajectory. Many itemas, from large commissionec
seulpturzs to high-fashion handbags and children's toys
Murakumi’s signature atyle. However, we da nat need ta |
internationally for examples. While not on a global soala,
H._-.'.'.r!-'# q B ay a Frist M A2rrn FIItIL-- -.rr_-]l ||'4-_:tri|‘_1ljl‘r:.-_: |"|

grid and distinctive taxt on wine bottles, cushion

|.-'|.|.'|.'.-p'- tea towals; painlings. cergmlcs E|ZI'.I.|:| PT]I.'.I':E =

g recent Auckland mural @

The artistz gelected by curator Judith Anderson for Multiply:
Repetition Reinvigorated have not created signature brands;
nowever They.-' all evolke some big ideas associared with the Pop
Iega oy, The M |.rl.|.|:||]. artists Lige the m'_LIIlF-JE, wotrlk In serieas
and for employ repetitive processes or motils in their practice.
The breadth of application iz in itzelf rewarding, indicating
the myriad poszibilities of the multiple. In addition, alongside
hiztorical precedents, there are connections from cultural
theory evident across the practice of the participating artists.

COMMODITY CODES
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Finn Magee's desiqn practice indicates
= clear understanding of the study
known as semioties. Semistics i3 now
broadly understood s the shidy of ‘signs|
including any thing', words, imeges, sound,
st boay languacge that communlcates
wmething elsa, Stracturalist Ferdinand

de Saussure®™ aszarted thet the sign itself

ane the res] wotrld thing it alludes o haye
no real relationship This view 1= refuted
by Magee, wha presents us with the sign
~r the siqnifer as the thing it denstes. He
presents sn image of a lamp that is 5 lamp
(Charles Sanders Pelroe™? provided
an alternative to the Saussure modal by
lonklng at the way slgns Were tsad in
mpecific social situations. His expanded
appllcation meant that semistlcs beeame s
msjnt caomponent of cultural studies in the
19608, Wwhen contemporary academlcs Were
tacad with mesz media communication
systems, such as talevislon.
The analysis of text’, telerring toany
Flsssnae o mveved by words, radia,
television, bim and so on, 85 8 3stem of
signs, enahled 5 new understanding of how
sicmna are made snd how signs wark within

= 5¥5iem (o cresle meaning or la constriict

coptenl EH?.]':-' 3G, GEMIOTICS Was 'T'""-I’i'w.'“!'[l'.l

knowiedoe m the hands of the advartizer,

In eszence, it emposwared &8 lencpsTe of
cobsUmerism.

Finn'Magere became interrested in
explaring the sacial context amnd valies
mesociated with sopsumersim, fnass
production and the menulisoturing process
wiien he studled Industrisl design n
Ireiand Leter, gt the Hoyel Callege of
Art in London, Magee focused on how
edvertizing exploits meamng through
the sonstruction of imacge. The Flar Light
{2010) series comes in an edition of Afty,
nf variois colours, enabling consumers 1o
selpot 8 work that will ‘match’ thelr home or
nffice interior and contribute ta the design
decizion

Some wiolld sssert thar Magee's particular
cqenta nf product or industrizl deslogn, =
synonyrmous with creating desies for new
rommodities, The slippery distinetions
berwren art and deszign, of commercial
and fne art, are fnot helpfild here We
rmust gclnowladoe that art has bacome s
eornmodity

German artlst and academic Ottmar Hbrl
rmplows the Innguedge of consumaerism
by igiving it “the finger, with his MNem

-

Contormizt Gnomes (2005). As with

Mages's wark the qmoamss come i vations
.=.Frn'.--_?-:.nlﬁ'| colours. They are cast o
nlrztin, pesniting in acoesaible prices. Like

earliet Pap artists, Horl is often quoted
83 saying that he wants to connect with
the commean man, and detests the elidsm
atthe artworld " Az does Megqes, Harl
lises surprise’ by enlisting the benlign
srmiliol of the gneme to lare us inta
complecency - belore wa notice s rude
gestute. MNor-Conlormist Qnomes might
generate a smike, but o1l has previously
uzsed the qnome effectively in a much more
provacative way. His Meam Phoref [2009)
made in both print and physical form with
the word ‘polsoned’ stamped oo its basa
created public outrage " Horl's uaa of the
gnome motifin ezl saluts alluded tathe
manipulative power of the Nazi rgime in
World War Tl

I'he production of the cetamic gnome
bedgan in Germooy during the 1oth century.
As a humanold representation of the
alement of raeth, the gnome came ta be
uspd alfectlonately, as s garden atnament
to ward off avil The gnome has als
become synonymous with practicel jakes

many have waoken to discover a visiting
qnome in their garden, or been posted
a1 image of their kidnspped qmome on
hialiday. It is nowondsr Harl has staysd
with the tjnome ar garden dwsrt as his
mitltiple. It is the perfect democratic
hopure o sicpnify uman foliy,

Cireat comedy writers know vouL cen
get W with =erions sociel commentery
by endaing your audiance tha laugh
Weyne Youle (Magn Pahi, Mgati Whakeake
Fakehal oins Ottmar Horl in this exhibition
In making zocial comment by using
humour While meny contemporary Maor
artista Bave usrd-wit to porfiay biculurol
tenalnns, it seems 1o be Wayne Youle who
deserves the title ‘Cultursl Prankstar™ 69
Youla hns pirated iconaqraphy id
|.-|'.J_.'-'_'.'.'i. |'||.'.'I to create polgoanl sacial
and cultursl dialogue.

Likr Magee, Youle uses & design aesthetic

tiy replisate digitally botl objecr and {mage

ity atder to-artdve at his coptemporary Hop
combination. Playtul and often irreverent
he wtilises the multiple te create the players
ih his art game,. Hord of Sod {zmz), made
tor this exbabition, uses the multiple in

the forrm of his el of rrade, the pencil He
romanticises the power attributed to the
Toal

CONTEXT IS A GAG

Youle pevs homege to legendary
New Zealand antist, Calin MeCablon ™
hy ereating a stack of pencils sporting
MoCahon's name. He enlists participants
by encoureging & donation for the

1 r + | § 'y
callection bax’ n exchange for ane of

—_

MoCrhon's pencils: This art of Hthing
in Bomour of Calin Me shon enables
partizipants fo
ywn a pencil that could be imbued
:omehow with both ¥Youle's and the
deceasrid ardar’s talenra. More danations
roigat allow Youls to create more pencils
gnid theretore spread the talent Ground

A Pile of Crawn: for You (2011) uzes leser
sutter technology to cteate a multiiude of
crowns. Plled up in erown tormation, thay
beckon viewsars to enosage in their ow
oronation, and el dialogue extending
from that sbout the rale of the Crovm mn
colnmial settlement 1o queationing rhe
current relevance of royalty to Aotesroa

Wetr Zesland

“All of a sudden I had the feeling of importance, and
power had returned to my pencil and therelore my hand””

(ttm

ar
WNen Cantarmist

Ginane’ {Tong)



Wayne Youle has managed ta Hout the axpectations of the
essentialist oulniral stereatype that work exhibited indicate
suthentic Maor] content (referring to teaditions of Mo
carvihg or weaving ) Contemporary Maort artists have put this
pupectation to rest. They possibly eononr with eritie and eulturs)
theorst Homi K Bhabha " who tnok en enti-essentizlist stence
regardineg eulture, While Bhabha has aften been sriticised Far
his rlitist writing, his theories are important in the quest for
tdentity and subjectivity experienced by colonlsed peoples.

He stated that colonial socisties are not binary, a5 in either/
ar, us and them, before and sfter. What oecurs is often mimic
af the dominant cultues, Consequently, culture can be sernas
constantly evabring This can certainky be seen in the hybric
works of estsblished artist Brett Graham and the emerging
talent vf Ngaahina Hohaia

Mihata {zoic) (Messizh) 1= 5 nearly full-scale Russlan BRDM-2
Tau L | Ml g -.'[r'-';Tr'l'| from MDT by Brett Graham {Dgati Korakl
Kahulurs). The entire surface of the scout car, which {5 seen by
the public as Tank’, Iz revaranthy inclsed with repetitive Maar
whakairs (carving). The skilled symmetry nf repetitive desion
ln carving san commiunicate cosmology, mythology and, In
the sase of the tnkotoko, (ceremonial staff) the design onlocks

layers of grnealagical information for the omtor. Whekairo
also acts as a vistual representation of the karskis {prayet ar

repetitive chant), whick might have barn cited in the making
Mthain Initislly rauses a qasp, because of the Irreverence

of aderninig & vehicle of war with whakairo, However, some
ofthe most extreordinarily ine pxamples of carving can be
found aderning the implemants of mau rikau (Maor wespons
af hand-to-hand warfare), Itseems sppropriste then, thar B

contemporary tank be adomed with culturslly significant

armonr, carnying with it the spirits ol encestors who might heve
given their ives for someones else’s war, Mihais is the kind of
cultural bybrid, ereated amune an teon of dominant cultire from
A5 Imaigenous perspeetive, to which Blhabha alludes: Clabally
current,
(Graham's sculpture relares to many narions seekineg 1o assern
cuttursl identity. When it was pxhibited at the 17th Sydney
Siennale, the gquide to warks made the fallowing statement
regarding Mihnia:

“Just oz wesrern nofions often aporanprigie the nomesz af
fourth-world pecples for thetr weapons, Indfgenois beoples
have appropriared the rechrolegy of thelr snemies az ritualisrie
pawersymbals A responze ro colantzarion hos been the nze of
incligenaus millennium cults seeking snlvation and identification
wlith both the lost tribes of Istael and the later plight of
Palestinian refugees: the BRDM 2 haz been uzed on barh sides
of the Middle Ensf corflict”.

In contrast to Creham's carved war mechine, fellow
contemporary Maor arrist Ngaahina Hohala (Taranald Dwi,
Barihala, Mgt Moeahu, Nagat Haupota) 1.'.7-]=_-'.r':'. the temale
tradition of ibem crafr to make culraral comment, Hohais's
extmmardinary Boimam Toroa ( Tears of the Albatrozs) and
Panpae ki e orpngl launched the new Gillizn and Rederick
Deane Gallery for Maor snd Peethe Artin 2000 st City
Callery, Weallingtan, This large-seal= installation emplayed
ber background skill in rirengs (weaving) to create hundrads
af pal ¥ using the metaphotically loaded woollen blanket
Symbolically representing the exchenge of such itema for .=r|:'|.'|_
the blanket surface of each pol 1s Intricately smbroidered with
emblems that represent the journey of Parihake, the artist’s

homeland

I-'l'rr {33 I- =T
"Miksia" (2010)




Hoheis wished to honour those who weare engaged n
the eolonial conflict st Parihaka, in particulsr painting to
the pecihst phllosophy of laaders Te Whiti o Rongomal
and Tohu Kakaht (hoth Te Ati Awa). .pr.-ﬁ'l ine
conteEmporary contast, their I'-.-.-..-f-'. ArP SPEN AT & WY
forward: both to dbate cutrent sultural collision and ta
genemte peAce on BN internstions! scale

[n thework Paopao ¥t tun o Rongi {2003) selactad
for this exhibition, the pol meet in 8 éirels, like the
smurrniinding of Emily 1o pratect the young. They alsa
encloga tha living voice of history, communicated by
emotive vides media. Moving image and sound centred
in this work are'cniclel ssthey sctvate narratlirs bazed
on the Maori aratary tradition of waiste {song) and, in

satticular, Parihaka ohants, Migel Barrell, in conversatinn
with the artizt ehout the exhihition Manaws Wera:
Dehant O hants, seys: “Rohoio drows on e concents
ard teleas foung within rhese waiard oo nresent fusr mpen
rontemporary pol manu that activate this radition of

L

rotund norrotion
The wvisual of the multiple pos and its associated epatitive

movements 15 emphasised by clever thythmae hghting

theaugh projection. Accompanied by walata and chant,

the work etitices the viewer to stand and captisre images

as they dee past. Indicating speriic memeones alwe and

then lost. Hehala has the viswer sxperesneimg syvenrs af

Parthala, and forming a eonnection with the artist

“Think of dance and think of prayer.

In ritus

s of joy and contemplation

what we dc:. 5 repeat ourselves. Indeed,
the value of these acts comes through
repetition - of steps taker
beauty derived trom repetition”

b msriean Traft Husewm

Mgaakina Haolajs Top 'Pagpan &l tua s Rangl (znod)

1, waords uttered.

A MEDITATIVE PRACTICE
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[hrengh the sensual use of coloun smell
and texture, Tilfany Singh's installstions
FICATIERGE The virweTr to consider her
philssaphleal and spitfrual belisfs Her
eninbow of highly perdumed, multiple-waz
vorives serrms toexude the enlightenment
the forms sugagest. Glfted by slynlfican
paopla in Singh's life, signsture motifs
are the lotis (Eastetn creation myth),

8 r-I- (smad ol cohsciousness), Ganesh
(Hindw qod ot overcoming abstacles),
Thep Bhnom (Buddhist guardian angel)
and Mather Mary {sscred femmina), They
BiFo communmcale the Griiat’s mixa f Mamr
Samo=n, Indlanend Pakehs ethnicity

In apposition tothe industrisl set of mass
provmetion; Bimgbecastsesch individusl
multiple {rom the same single mould,
altering the prigment contant. a0 thet
form remains constent but epch surface
{s unique. She sees hor mitltiples as a
tamily, sach work related to the othet
Her process and prineiples have emenged
trom trevelling to Indin and Nepal, whare
zhe gtudied Buddhism-and religions
philosaphy before attrnding st schoal
In Indin, shavolunteared to usa her art
prectics o franstorm slum walls with
coloir gnd this experlenoe hes catised her
b tarther focus on comImunity projects

A,

Itupapa ftulagi- Pare Rock Pare Heaven
f2011} was shown at Whitespace galtery
after 4 residencyin Samoa Individual
fired-earth termples wore mede for
Singh's wax votives: They are adorned
with the textured otferings of the sarth's
ebundance

Cin returning to New Zeslsnd, Singh
installed Prezerve ** Viewers were invited
to depate preserved fnod teems for the
loca] food bank, or tows Tor the children's

S L L R

Tiftany Singhe ' Ta Knaw

fle = Te Lawe Ma" {m013)

ward &t the locsl haspits] in ezchanga
tar one of har multiples: This sxchange
expancs the notion of art as commaedity

and relses the gqueston of how the artist

can fessibiy axder in onrcapltalise sociany.
In Ta Kreaw Me l5 To Lovwe Me made for

thiz exhibition; the numberol multiples

wis pradetarmined by the hinanetal

support given, this Hme by the curstor

It seems there 15 no shoftage of support

bor Singhywho 18 the recent recipient of &

o
HEE
-



Flizabe I- ||'|' TIECT: I. = Blark ari Whires f=wg

“We are convinced that the world of art is not only a colony of

individuals who act alone, it is 8 community of intentions.

number of residencies, grants end swerds
Pearhdps the art world will encourage

t3 own deconstrisction, by fostering
collebaretion and exchange across the
iomelty ol maker abd recelver aswell as
nCra3s medis and artists

Elizabeth Thomson's multiples seem
initinlly to b far from Singh's saceed qoda
The ides of moths en messe is tha stuff

f nightmare - the horror genre has often
emploved zeething insest life to induce
panic in the viewer. Bather thian keve us
frantically swatting the ait artist Zlizabeth
Thomson etz us breathe rasy &3
hermoths ina besutifbul, symmaetricel

A armangement. The Siack and Whites
(z007) creates peace from the plantihyl, and
~ollectively indicetes the mathematiesl

e bl ferr “multiply

The film world is 8 good place to start
when thinking about Thomson's work.
since e egrlier interest in the musearm
Tiorame. Making props to creafe fnise
produstinn skill
recpaired in the pre-digital nimemaking era

|.|'-"_' | P ETIVE WaES 3 |.r;l

Enticing viewers ta read & two-dimengiomnel

zhe orclers

Bic= Curiger, Director Sith Int=rmaticnsl

aurface as three- dimensionel spece now
derlves from the trickary of computet-
cenerated imsgery, Mede tanginle and
ploquently simple, these visusl devices sre
manilest in Thomson's sailptis] work
The Block and Whites was incluoded in

Thomson's lerge survey axhibition, My

Hi-Fi, My Sei-F1 {(z006)"". Large oliaf
warks in this show required rirtiasity with
marerials - in brange casting, ijlass, and
fibraglass - that micght bave beep initisted
by the technical embitions of har earlier
pliataqraphle litkography

Like 5 hotsnist or an sntomolocist,
Thomson tevetently displays the species

M PETeIT 70 BENEairnoge lmaie inspe. tion

Her cast bronze moaths suggest momentary

inerria As a paetie multiple camponsnt of
a much lerger composition, fach work haz
the ablllty ta lnltiste gealaqgicel, zelentihe
and conservation narratives: It = pethaps
one of the regsons Creqory O Brien invited
Thomeonon basrd HMMNES (hago aiong
with others who last year travelled ta Haoul
zland i the Eermedres and then on to

i
Tonga ™" Inan interview slter the trp

L)

L Exhibition ILLU M Inatians, 2011 Venice Bisnnals

Thomson sretad: "That purity

'
I = 2fPudin i

oF serEaiion
T L I e ro ppErienes

b | i

fo really wnoerstand whor i (2 we reed o

b T T e o R

The employment of the multiple in
[homson's work allows us s glimpae of th
hatursl world' in s helghtenad exparientisl

ek FereTine way Wrter [an Wedde
gescribed it "rs & teosion between & kind
fopathie or uneanmy welrdnes: and a sense
st order, contral and patternine. The stioct
is to make the organisation of nature seem
unsteble of shapeshitting or temporary,
while its disotderly or flanrasstis sspacts
sDEET natural " =9
Lilee Bingl. Thomson has obten called on
the contribution of nthers, but 2t the paint
5 itself With some

waorks requirine thousends of individues!

"fll.:' &gy proce

mhd-painted components, helpors are
snlizted, inchudineg rechnics!l specialisis
when requlrad

Rohan Wealleana" labour isvary rmech
= solitary one. To peal back and dig

nto his painted surtace is-ta expose the

sbowt build ol colour, sometimes up o




x | petingg hnda intimations in the work
1]y 1 115t n=artist Linde Ivrimey i3 the
e m =N g B | [11k ] il ln chikdl i 1pof 1]
hiowaver, | oot remeined intl rtist 3 studio: Bone
11 CITTIE § matter of 1 nract
hzai m [, tef O ECEL
i T P I T ELEr it mid Bmnl
I r penlists her matl | el [ 1
1 rn multiple ne 11 varkahrae bones. The n
nl I i Al AT, #let tinl
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Gragary Bennett has g beckgros

ti build simple blocl rovirnnme
hgures, The interrerion of [is «h

mid inthe

thess apaces and each nthar intros

dizquisting systems of control

Ratharthan & happy dence, rapio 41 (2011)

Nl LWropin #2130 1) show s sub

march uniformly 1o tha tapofac

tower of Bzbel Some breek awey

ymatans that
salamporary

=nd fell free

but nthers are ctushad g3 strictires colla Pae f
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Dystaplafutepia and surveillanes ars hot themes in
contemporary culture. The recent box-olhce success of the
fenture him Hunger Gamesd based on the dyatapian noyve 9"
comesd a8 no surprise to the groundswell of artists whose
woTl engages with contemporary issues of power and contral,
South East Asia and Chinas in particular have produced
conlemporary artists whose practice ssrves to sXposs
nppresaive regimes. Lilke Hennett, thess artists nave often
deetl the ‘multiple” ta repregant humans, apernting under the
beavy hand of martial law, population control, immigration
cantral and so on. While democratic proceas hag libarated
many from colonial nccupation, capitalism, with its associated
sopnsumer culture, s sometimes seen as the new enemy of
creative freedom. Teiwanese artist Chen Cheaih-fen says:

*Iri the past, it was martial law. Today it's due to
nepliberalism.. The first was tangible, They used tangible
RS f Tirr it ¥ |r.|'.|"|‘;'.':|ll_|.'h' |:.'-,'_.'I':|r_‘e'.-'||.- St r|.'||-'.'-r._1'|7J_-'.'.' LTI ] ]
these intongible forces thot use commercial considerations to

exefude the marginal or alternative are.”

One way of thckling this [ te aveld the marginal, dive right
in and dse donsumerism to your advantage. Finn Magee {ound
the right synergy betweesn art form and functional abject.
Wayne Youle and Ottmar Hrl in 4 sens« hold the mirror
up, charm us with the ability to laugh at our destres, and
eleverly suggest the marginal. Brett Graham and Nganhina
Hohala fuse the dominant culture with their indigenous voice
and expose necliberalism, suggesting that answars to real
freedom sctunlly lie with the marginal. Linde Ivimey proves
that pushing norms can result in a notoriety that makes you
collectible, Rohan Wealleans suggests the extremes of his
Ishour are 2nough of an alternative, while Elizabeth Thomson

draws our attention to the marginalisad natural world (n order
that we understand cur symbiotic relationship with it

It is hearténing to se= Tifany Singh's work recognised
Azdamancipatory, bavause it ts indesd dn alternative to the
commercial model. Using creativity to factlitate and empower
individoals, her tnke an multipHcity is groundesd in giving
and receiving, which isa reason she has been invited 10
participate in the 18th Sydney Biennale. The artistic diractors
have titled the coming Biennale ‘Al Our Relotionz’ because
thay wish to encourage new modeis of working, fostering
connectivity and collaboration batwean artists and batwean
the artlst and audience "ag an active generation of meaning iz
realized |!:I_:.' rhe madrirndes who fake part”, LEE

The questions posed at the beginning of this essay regarding
the unsolicited uzse of the multiple and the engagement of
repetitive practice im art now ssem to be irrelevant. What
has emerged i 5 far desper appreciation of the multiple's
contribution to contemporary culture, and social zomment.
The Pap gensration would surely have agreed that ‘one is

never senough’ta inltiate open-ended thinking.
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1 New Zealand Seulpior Nell Deawson s reprasented by Pade Blackis Gallery in
Wellingtan, The wark refereed o was exhibited 10 Game Gn: A Sslectors Choice of
Mew Zealand Contemporary Anists at Hestings City Art Galleryin el Curatord
Jehn Walzh spd Jasah Soatt sslacted sanramparaey Maw Zaaland werk for
Fesuval 2011 calebranng Bugby Warld Cup.

2 Artist Bromwyn Hellewsy Smith is reprossnied by Bartley & Co, Wellingion, New
Zraland and appeared in the ¢ame.exhibition 3¢ Blawsaon

g Marce| Duchamp (1867-1968) waz considered 4 foundimg artige m the Dadeiet
and Surrealist mavemernts: Making some el the most prewocativeg warksin
Weziatn st histary, he 2hallengad samvmntienal thinking abaut art by usine tha
reagdymEAde and committing subwersies 32t

& German-wewish eritic Walter Banjamin (1828- 19400 publish=d this imporant
eezay 1N 1136 after hiz eecape from Mam Germany, He:tock higown life when
plected ferm Spain in 1940

& Bergernd Wi of Sesing, Pengoim Bocks, Landan, 16972, pp. $4-4

5§ Wovsof Seging (19730 by English cultural entie John Berger was a fourparnt
teleyislon series adapied fram hiz book The bopk i sonsidersd & ssmindl e fer
Art History and Cultural Stadies

7 Claes Oldenbure {1099-) Szulpter best knpwn Ior menumentsl replizas
laemetimes soft) of evervday ehieste

B Takaszhi Murakami {1065 Y initially studied traditional Jepaneses arf. Hewsver,
due fe the mass papularity af anims and manga, Japanes=e stylas gl animation and
aemic graphiz stories, Murakami beoame neenssly intecested (0 aralo oulmre,
whizh hefeli was more represeniative of madern-day Japanese life, Thia resultad
in his “supasilar’, signahise bple,

8 Mertin Peppalazll {1068~} painter and ceramicist based in Hawke"s Bay, anudiad
zt Elam Szhool of Fine Atz University of Auzkland, in the marhy 19605 3nd under
potter Ross Mitchell- Aryon in Whangamii. Sinee then he has exhihited widely. His
mural iz in Mazkelvie Strest, Ponsonby, Auskland. He i represented by Melanie
Rager Gallery in Auzkland

10 Ferdinand de Savssure (1857-1013), Frensh linguist whe headed the
Struzturalist echoe! of theught

11 Charles Sanders Priree (1829-1014); Amerizan philosgphes

-----------------------------------------------------------------------------------------------

12 Orenar Hor Bt lassthlogalfvsnssSoanfar/ iz loatee leidtorapbl

13 htipy/ e dailymail couk/news/article- 1200368 Picured The-linle-14-inch-
goddenrgname-causing-lotalence-Garmany html Scurced /52013

14 Breown, Warwick, Sasq this Cantury: 100 Cantsmparary New Zealand Arttais 5
Callsctor's Ginds, Gadwir, published by Randem House, Auckland, New Zealand,
o0, poalg

15 Abbreviated from the artist's statement for this week, February 012

16 Colin MeCabhon (1o15-87 )14 wWidely recognised as New Zealand's forsmant
palnter.

17 Hemi BhshBa (1046-) Cultural theoriat, sducated at University of Bombay
and at Oiford. Dunng the couise of hie atadémin zareer; he haz publizhad
wiely on the pesr-ealonial tradinon, He hae zrincized other eultural theorizes for
marginslizing the 'oolonis=d ather’

18 Pel’ s the Mase) wesd far 'ball’ an 5 =aed Femalas perfeem the Maas pa) s
danee prrfermed with balle attached to fax stringa; swung thiythmizally. knpy/
saurced 20/ 3/ a0s

1g

g0 Akike Bizah, & Generaus Propssitisn, Ametizan Cealt, Decembar1ooe
JERuATY 0%, pas

21 Preserve aninstallation by Tillany Singh, was held at Hastings City An Gallery
in January-Feommmnr 201

23 Cunger, Bizs (ed), ILLU M Inenane: §ath Inisenanianal Are Exhibinen, Le
frennnle I Verezin, Catalogue Marsilin Editerl, August 2o, pa?

23 Curated by Gregory OBrien at City Gallery, Wellington in 3806, the exhihition
El_lh-.::rq“l".'.t]','m:;r._-ﬂ I MAjar THiEE and introduced many Mew Deslander= to
Thomson's work

24 Fermodes i produced and toured by the Pew Ervrironment Group in
asaccianan wicth Veyeger Marmime Musenm and Taursnga Ar Gellery In

Mag i, the Espmaces [nitiative al ths Pey Exviranment Greup invited fins
contemporaty artists té trave| together to the Ketmades reaion. The exhibition
Kermader showrases an waorks thar were inspired by this voyage: The srusts are
Fhil Dadzen, Bruss Feater, Fiona Hell, Gregesy O'Eren, Jason O'Hara, John Pule,
John Reynolds, Elizsheth Thomeon and Robin Whit=

25 hnpy/ pzonoharawardpress comyprejects kermadec/interviews-with-the
kermadec-artiets refl penone-an-a- vmage-elissbeth-thomson/ seumed 1 1/3/2012

2B ‘Wrdds, a0 Marure's Valume, Elizeherh Thamszan and the Orgomsatian of the
Wrrld, New Zralanr Listrner Magagine 17 June 2006 PP 29

27 First publisked @ Epeline, Issue 62, Summe: zooi/H

28 Patan,J Bullresh: The Ar of Rohan Weslleans’, in Rohan Wenlleans-Late
Munkbe the Fare tien Green, Hocken Collestions ercd Dunedin Publie At Gallsey,
aaeF editors Linda Teler and Justin Paon

29 Wealleans preduned the waorks Ter Tatunén during 3 twelve-manth residency
aa part af the Frances Hodgkine Fellewehip at Otage Univereity, Tatunka, '
Wealleans' fitet 2aln miizeum exhibition, was showwn at Dunedin PubHz An Gallary
inlate 2006

30 it A st cetndabo it VTR Ok

81 st Jiule (1041-) Bulparian-barn French feminizi philasepher and
peeehdanal v

32 Gl AenanalhatirrsinlAiiEnininda gy -cv =~ /5o

#3 Hislop, Fiona, Multiple She's. Digsemation submirted for Masters i Fine A,
Aricllznd University of Teshnolegy, 200z, p. 28

%4 Eadweard J Muybeidee (1830-1004 ) was & British phategraphet wthe lived in
Ameariza He ig kenown far his planeering use ol multiple camesss 1o 2apriore the
movemen! of animalsand peaple

85 Sizyphuz Greek miyvth in which punizhed king ralls boulder op kil anty tn haws
it rall down ag9in and requirs hig stermnal labeur, the 1esk never complata

38 Crlling, Suzanne, The Munoer Games, Schalestic 2008, Licnsgate
Entrrtainment released the movie version in March b Directed by Gary Hoss ot
had the third-best apening weekend bok-office z6lés of any movie, and the Biggee
ot any non-sequel in Morth America

87 Hanson, Fan, Technelogiss of Govemmentaiity and the Impeossinility of Totsl
Contmal: Themes of Rerigtance in the Work of Chen Chish-Jen’, in White Fangus
Mogmane, lzzue 13, p oy Tavwan 200

38 kit funne bl nraledlsilngy =nm 4l fadhibition/ines
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Bennett, Gregory

Barn 1065 in Taurange, Naw Fenland

MIEA Elam Unneersitpaf Aucklond

- Gregory Bennett haz 3 background in beth
hne gt prastice and fitm post-pradustion; end
has heen sxhibitidg sinne he gradusted Fom

+ the Efam School of Fine Artz with & majorin

: Intermediz Studies in 1600, Carrenthy liwrire din
Auekland he works a2 grrias lseryrar 0 Digiral
Resgnat AUT. Hisart practioe features groups
ef digitally genetat=d and snimared generis
hgures, and supletes lsaued ol areup dynamiss
muularity and Iutomation in magery which
zan e read a8 mimslEneouziy utopian and
dyetopian. He has pihibited in both New
fralandand Austraiiz, and his viden works
have Been purchdsed b a numberof public
anid private eallechens meluding the Charwel]
Collection and The James Wallace At Trus
Az 3 practcing attist be 45 represenied By Two
Roams Gall=ry in Auzklare

*  Graham, Brett

s Harg lofFin Auselinnd New Zeaiond.

2 Ngan Kamb Rohebure suhotribe of Tana

DO Fins Aria Auskland Unbeetaity

: Conently iving in Auskland, Seulptar Hren

! Graham explores somplex historical pelitins)

¢ - and cultural coneepts He (e conaidered 8
lsading surharity oo cenemparary. Manr

:  soulptuee and works fn varied matsrials, often

» utilizing stenearwood Exhibiting Widely he has
3lzo completed many large pubbz commizsians:

His werk, Aniwanivia, & fellaberanen with Racha|

Rakena, was st the 5and Venice Bienmale in gong
At the 7th Sydney Hiennele 2010, he exhibined

& Bteelth Homber with its idantity reformed by
earved Macrisymbcls, now in the eallectisn &f
the Auckland Art Gallery. In The seme series
Mikain (0], 5 near ill-seale Fussisn BRLM-2
soatit cer, mekes & very attang stetement &bt
the ehuzes of power threughcut the warld
Graham is represanted by Two Recms Gallery

Hohaia, Ngashina
Horn 1375 m Tamneky; New Zealand
Terrmnmke (e, Parthake, Nadrt Maenhi, Noatt Haupstn
MM A Meksay

Mgaakina Hehaia came to nationsl attantiah
whrn she launched the pew Gallery for Maari
and Pacgibie Ao, Wellingron Sigy At Gallery an
2ok, Her insdilation cemprized af mamy hand
macls and ambraidereed pal , archarzed By eaund
and moving tmag=to eveks the memary &l
cultuzal cenflistencountered bir ber ancestors
at Paribaka The exhibdtion quickly propalled
ke rta the ariwarld lmelicht seasiing an'Afts
Foundation of New Eealand New Generatinng
Award the fallewing vear, Ngashing has= 3
rrEdibgned weaving and hbre backgraund
put Rze developed ather maieridleinte ke
gatilmbural pra=tise Cureantly Living in Tarandkl
Wew Zesland, she is 3 registared Toi Tho artist
ana het woerk 15 now inoloded in several public
pnd private colections

Hérl, Ottmar

Bearn (5o bn Neauhstm, Grafmeny
Prisfassar Fine A5 1999

-

Currently living in Sermany and president of
the Agademy Fine Ars Nuramberg. Harl o
hieth writier edtieator and artist. He haz 5
hackground in at=hireeture and st up the
"Fotmalhaut” group'in 1985, They heaamn
tenown for conrract werk cancermng high
pinhie architestumb an (n publis envronments
B has wen many awards far beth archifestyre
and st inaloding the 1997 At Multiple Award
in iiaseldotl He hasz had numerdus
incernanonal exhibitione s wall 38 many
goulptueal and imatilldtion projeste o pablic
plases

Ivimey, Linde

Barm 1965 in Syaney, Aol

furrently living in Melboirae, sauiptor Lind=
Ivimay showoased new work with Martin Browne
Fine Ascat lastyear's Auskland A Faw IvimeEy
15 ranawned {or her pae of abjset ancl dlsomrides]
materials s make bgurative wode Animal banes,
earth, wax, human: heir, butrons, eetonred fols
fram wine battlee bahbing and fabnies fram
pre-lpved elothes bave all 4t zame peint Besn
assemhbled to make up her provoacstive vwoodoo
lke charsrters. Her sculptures san evole streng
reactions; bur they are delicare and inspired
by preennal pepetiences apititusl bell=fe and
somriimes indizate 1 historizsl nsrrstive The
labourin their creaticn ez stunned sudiences
mternatonsly. Ivimey has exhibired widely
ainch YL, recerving many awards. end harwark
|5 hald i many Busfinleslan Sallaciinnsg
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Magee, Finn
Barw poks s Dublie, freiand
M (Degignd Rl Colleoge af Art
Magee's work ie ronted in how we'copsume
oojenis AL l0ess. He uees advernEing
tephabsuss slish 48 gl priss Higranasitinn and
humour fo oreste and =l prn.du:_rc Mages bas
exhibiied axtensively inzluding a2t Design Hai
1 Berlinand the Salenedel Mobile mWilan He
complred & residenoy at the Depgn Mussum,
l.enfnn gnd commissinns fram the Phillips de
Pury Gallery (Landan), Mags [Mew Yorkl and
the Lawpdon Gallsry (Hamburg) FirnMages

lives and-werkz m Londen

Singh, Tiffany
Barm U7 Aveblend, New Zzalnnd
HEA Elam 3008

Currdath Liviagd in Auskland Bingh is
ot (acr, Indian and Pacihis [zland decen)
Her infumrnces are 33 yaned as Maodernism,
Eagrerr andt Western spiritual heliels, Jungian
psvchology and snaien! uliures Heruse of
ceramanial and Htuslistie materiald gathered
fram the everyday in arder te tranacend caltare
imiahat Sinel in mast reenanizad far. The
migizws 3 ssociations ol Hermaterials - honour;
wisdom, enlightenment and energy also
feitefate herown explomtion af dpiritas] belisfe
et her imterest in aultumsl preservstion
Bingh began wotking in themhinteer sectnrin
Mattharr Indis in 0002 By Usitig 4t 2= 3 ton] for
eduzatien; ampowWermant and eemmunization,
Singh has developed 5 meanste generate snd
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affect change. After completing a residenoy in
the Sames in-2011, Singh has been inyied (o
parfizipatein-the Bth Bignnaleal Spdney: All
Diue Relations

Thomson, Elizabeth

Forn 1055 in Auckland New Zenlond
MFA Fiam 188

An upbrmgmg steeped (0 Hew Zealand Gerhin
lead tn & preassupstion with the distant and the
remotE By the mid 1p70:. Thom=en sauaht nut
far-flundg [ocannns ot endy-in New Fealend,
travelling in Eotape, Narh Bmerics, Mexiza
and th= Pazifz, socking insplratinn fer her ar
She moved 1o Wellingtan wherr she ratshlizhed
2 jarge studeo-in NewWtown She exhibitz widely
thraughour Maw Zealand including the recenr
Trsar wnot A hove a1 Black Barn Gallary in
Haveleal Naeth TERmann's Garks avs Heliyided
in major public eollections inchiding 3 tecent
scautaition oy W elimgton Oty Counsil

Youle, Wayne
Farn 1574w Poriour. Wellingtan
Noa Puhi, Npdti Whekeske, Noan Pakeha
Bl WPEH 1905

Foyarsarile and preliic armsg, Wayre
Youle lives and wotks (n Ambeeley (0 Narh
Canterbury, New Zealand, He'holds 5 Bachelar
ol Design fremithe Wellington Pelitechriz
School of Deeign (1090) and was recipient of the
Stun Rita AngoesBeaidansy, He haa pradusad
an impresgive snd remarkalsly yarisd ey
el wat in the last dessds, which has strrasted
conpsidershimcritizal sssizim. His blouliira|

beritage is refected in bis-praetice, which often
ezl itk MBari Pakehs relationszhips andg the
plag= ol Maan culrote withm Mew Zeaiand's
deminant pakehs mamatream. [n&n afien
huimpimous approach, (ke represeptaticn of
Maari s throughaut histnry snd contemporary
met nfd eulties gre pEntial el sulled matiee,
Exhibiting exrensively since-ooo, Youls i
raprasenczd by Suire Fallery

Wealleans, Eohan

Bars 1977 16 fnversarad]l New Zealand
MEA Elarm 2003

Currenthe Living in Meb Zaaland, Rehan
Waalleans shet to artistic natariety aftas
winning the Trust Wailiato Nations]
Crentemparary Art Avward in. 2008 before he
had gradigatad with bis Fine Arts Degres. He
hazgince tecArved the paramount sward @b the
izth Annual Wallsce Ert-Award in 2008, &nd
bern selecied for Prospect 2007 at Wellington
Cirp et Gallery
[ 200l he=amplated the [nrernananal Souche
and Curarenal programeregidensy o Mew Yark
His mwibation o the BthoAsia-Pasific T Hennial
gt Contemparary A (APT) 0 2008 was
falleweel by an axhibitinn of thras dimensienal
ngures ab the Turbine Hall an Creckatac Ialand
forthe 17th Blennele ai Sydneyin 5o His
work = now beld inmany major cellections
srd |'|.|- 15 I piese n'[r!'d h-.r Rr:hs]}' al Dlhli.-‘.r 'G!.UE:';,-'
e Bvd ey and bean Anthonyd i Auskland
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